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* Comparative literature is an academic field dealing with the
study of literature and cultural expression
across linguistic, national, and disciplinary boundaries.
Comparative literature "performs a role similar to that of the
study of international relations, but works with languages and
artistic traditions, so as to understand cultures 'from the
inside"".) While most frequently practiced with works of
different languages, comparative literature may also be
performed on works of the same language if the works originate
from different nations or cultures among which that language is
spoken.

From: https://en.wikipedia.org/wiki/Comparative_literature
[1] http://www.brown.edu/academics/comparative-literature /about



https://en.wikipedia.org/wiki/Literature
https://en.wikipedia.org/wiki/Language
https://en.wikipedia.org/wiki/Nation
https://en.wikipedia.org/wiki/Discipline
https://en.wikipedia.org/wiki/International_relations
https://en.wikipedia.org/wiki/Comparative_literature#cite_note-1
http://www.brown.edu/academics/comparative-literature/about
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* Marius-Francois Guyard (Ia Littérature Comparée,
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* Henry Remak in Stallknecht and Frenz (eds.) Comparative
Literature: Method and Perspective (1961), p. 3:

* 'Comparative Literature is the study of literature beyond the
confines of one particular country, and the study of the
relationships between literature on the one hand, and other

areas of knowledge and belief, such as the arts...In brief, 1t is

the comparison of one literature with another or others,
and the comparison of literature with other spheres of
human expression'
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Hénry Remak (Comparative Literature: Method and
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* "Comparative Literature is the laboratory or workshop of
literary studies, and through them, of the humanities.
Comparative Literature compares literatures, not only as
accumulations of primary works, but as the languages,
cultures, histories, traditions, theories, and practices with
which those works come." Roland Greene, "Their

Generation," Comparative 1 iterature in the Age of

Multiculturalism (1995). S
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THEORY OF

LITERATURE

THIS BOOK MARKS an important
milestone in the study of literalure

RENE WELLEK and.
AUSTIN WARREN -
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René Wellek : The Crisis ot comparative Literature
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- Henry Remak (1916-2009)
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“Art makes the familiar strange so that it can

be freshly perceived. To do this it presents its

material in unexpected, even outlandish ways:
the shock of the new.”
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